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September 17th, 1891
Ah yes, well, hello there. This marks the beginning of a series of personal thoughts I have
decided to dedicate to paper. I owe the conception of this new venture to my esteemed lover,
Clara. She writes of her excursions and her encounters daily and has often lectured me on the
importance of such writings. She reminds me of the many writings her family members have
committed to paper throughout their lives, all of which she has collected in a large, wooden
chest…of which no one but her has access to.1
How does one decide what to put down on paper and to whom will the audience be? I’ve
had plenty of experience from writing letters, but as my dearest mentor at the Leipzig
Conservatoire, Brahms, has said, “No one will learn anything about me from my letters,”2 I too
share this sentiment. Perhaps my diary will reveal more about my inner workings as I intend to
return to these pages often. In earnest I am not sure I can replicate the consistency demonstrated
by my dearest Clara by writing in these pages every day. Furthermore, I wonder what sort of
events will compel me to write here, either I will write about the most jubilant excesses of my
compositions…or I will give these pages a bleak voice while evaluating my own life.
I feel unusual putting these thoughts down on paper. Perhaps with time my skills will
sharpen and the relationship to my pen will become more intimate.

1

Clara and Arthur met in 1888 during a performance where Arthur was the second chair cellist for the Leipzig
Gewandhaus Orchestra, the oldest orchestra in the world and one that once had Felix Mendelssohn as musical
director. Clara had just moved to Leipzig from Berlin just months prior. She didn’t intend on attending the
performance, but just so happened to be in the area right before it began. She was 32 at the time.
Lockspeiser, Edward. "Felix Mendelssohn Encyclopædia Britannica". (2006),
http://www.britannica.com.ezproxy.lib.usf.edu/EBchecked/topic/374785/Felix-Mendelssohn. (Accessed December
5, 2010).
2
Brahms once told this to friends in reference to his letters. Brahms, Johannes, Life and Letters, Styra Avins.
Oxford: Oxford University Press, 1997, pp. xxv.
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October 10th, 1891
“Walked the whole morning, being enticed by comparatively better weather.”3 Returned
home. “Drank tea in my room. Afterward I wrote a little more. Oh, what a life!”4
October 11th, 1891
Today I awoke in our unpainted home to the sound of Clara singing.5 She was singing an
aria by Mozart, one we had recently seen on a trip to Hamburg. The singer in the performance
was accompanied by two basset horns. “I find that no instrument so moulds itself to the human
voice as does the basset horn, whose sound is almost half-way between the cello (bassoon) and
the clarinet.”6 She was dashing in her colorful fall clothing. I couldn’t imagine waking up to a
more beautiful sound. Beloved Clara, if only I could communicate to you the thoughts that music
communicates to me. I try furiously within my mind to work into words the emotions I feel while
playing the second movement of the Pathétique by Beethoven.7 Clara mystifies me on these
occasions. “How lovely the voice sounded, and how brilliantly the soprano tones vibrated in the
air! What charm and melting sweetness pervaded every strain!”8 Her voice is beautiful but it
does not sound as if she sings for the moment she is living in. We are not married; Clara and I,
and I don’t believe she has even begun to fancy such thoughts. I certainly am not fancying the
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From two diary entries by Tchaikovsky in April 1884. Tchaikovsky, Pyotr, The Diaries of Tchaikovsky, Wladimir
Lakond, Westport: Greenwood Press, 1945, pp. 30.
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Tchaikovsky, Pyotr, The Diaries of Tchaikovsky, Wladimir Lakond, Westport: Greenwood Press, 1945, pp. 28.
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“With the exception of a few showpieces, the great majority of urban housing constructed between 1871 and
1914 seemed to have gone unpainted or unrefurbished since before World War II.” Levy, Michael, “Germany:
Housing,” Encyclopedia Britannica. Web.
http://www.britannica.com/EBchecked/topic/231186/Germany/58060/Housing.
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Brahms in a letter to Clara Schumann (wife of famous composer Robert Schumann). Brahms is describing the
voice of Frau Guhrau, who sang the Mozart aria in a rehearsal with Brahms. Brahms, Johannes, Life and
Letters, Styra Avins. Oxford: Oxford University Press, 1997, pp. 115.
7
Ludwig van Beethoven: Piano Sonata No.08 in C minor ("Pathétique"), Op.13. 1798.
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rd
Letter from Felix Mendelssohn to his mother. Dated July 3 , 1839. Bartholdy, Felix Mendelssohn, Letters of Felix
Mendelssohn Bartholdy: from 1833-1847, Paul Mendelssohn, Freeport: Books for Libraries Press, 1970, pp. 159.
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thoughts…but they do lurk. How can one not consider the possibilities of the near future and
considering the terms of our friendship now…what else is there to think about?
December 9th, 1891
“It always depresses me a little that I am still not a proper musician, but I have the talent
for it, more, probably, than is usual in young people nowadays.” Clara truly shines at the piano.
She shies away when I try to speak of her skills and often insists that she needs further lessons.
What she doesn’t understand is the language her delicate hands speak when they grace our home
piano. No matter how softly I approach any Mozart sonata, I cannot match the loveliness she
expresses in the melody. I am thinking of her far too much these days.
January 20th, 1892
“Napped intermittently, rather than slept. Why – do not understand.”9
When I play the cello or the piano, I often wonder where I am in the expressions I make
with the music that vibrates from the instrument. I feel empty…why can’t I embody those notes?
Why do so many of my contemporaries appear as though they are the notes that which they
produce?
How does one implement the necessary self expression into playing Beethoven…and
romantic Beethoven at that? Music bursting with expressions all on its own, tantalizing its
interpreter and sending orgasmic pulses through his finger tips. Where is the interpreter’s soul in
such a performance? As I feverishly rehearse the Preludes of Chopin I can sense myself, mostly
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Diary entry by Tchaikovsky on February 14 , 1886. Tchaikovsky, Pyotr, The Diaries of Tchaikovsky, Wladimir
Lakond, Westport: Greenwood Press, 1945, pp. 49.
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in the Lento, and as I engage in intercourse with the piece I wonder if the audience can see me at
all? 10
No, never….they merely gawk at my drab interpretations and turn a deaf ear to my own
compositions. I stand stark naked in front of them, revealing the inner workings of my
mind…works that perhaps have not yet been understood by the human ear; works that surely
Herr Brahms and certainly Herr Wagner would find laughable. 11
January 28th, 1892
“Here it is very, very lonely without Clara, it is she who I seek and think of
everywhere.”12 We have begun a letter correspondence while Clara is away in Berlin visiting
family. I long to hear from her, though her letters are now becoming so hazy that I often cannot
discern what the message it is she is trying to convey to me. I have been drinking more often
lately, especially when I read and respond to her letters.
I concluded my most recent letter to her as follows: “Would that I were less sad and
sorrowful; for sometimes I do not know what to do, and can only hope that the approaching
spring and the warm weather may cheer me. I trust you and yours may all continue well and
happy, and sometimes think of me. Your”13

10

Frédéric Chopin: Prélude No.2 - Lento in A minor (1838).
Richard Wagner (1813-1883), composer and member of the New German School which was in opposition to the
conservative circle of Romantics like Brahms, Schumann, etc.
12
Brahms letter to Clara Schumann. Brahms, Johannes, Life and Letters, Styra Avins. Oxford: Oxford University
Press, 1997, pp. 123.
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Letter from Felix Mendelssohn to Fanny Hensel in Berlin. Dated January 30 , 1836. Bartholdy, Felix
Mendelssohn, Letters of Felix Mendelssohn Bartholdy: from 1833-1847, Paul Mendelssohn, Freeport: Books for
Libraries Press, 1970, pp. 95-96.
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Why does love elude me? Why can’t I be the esteemed lover, the one who provokes,
encourages, teaches, and caresses? Whose words are trusted like they are the only words one
could comprehend? Love is lost. Love passes into the heart and quickly through to the bowels.
Invitation to perform with a string quartet in a performance of Gabriel Fauré’s piano
quartet.14 Accepted.
October 10th, 1893
I am traveling to St. Petersburg to hear the first performance of Pyotr Tchaikovsky’s
Sixth Symphony at the Hall of the Nobility. “What is more boring than a train trip and intrusive
passengers? I am so pestered by an incredibly stupid Italian that I do not know how to get rid of
him. He seems incapable of understanding where he is traveling or how to exchange his
money.”15 This is the first time in several months I am leaving Germany. I haven’t received a
letter from Clara in three months. “At this very moment the Italian is beginning to pester a lady.
Oh, God, how stupid he is! I will have to get rid of him in some clever way.”16
October 18th, 1893
I had never been to St. Petersburg before and I was curious about their legislation
concerning buggery. It seemed as though there were restrictions, but I often saw curious acts
from what seemed like government officials.17 I knew about the famed poet Aleey Apukhtin, as
he was quite open about his lifestyle. I wondered about Tchaikovsky himself, though I never
14

Gabriel Fauré (1845-1924) Piano Quartet No. 2 in G minor, Op. 45. (1885).
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Diary entry by Tchaikovsky dated June 27 , 1873. Tchaikovsky, Pyotr, The Diaries of Tchaikovsky, Wladimir
Lakond, Westport: Greenwood Press, 1945, pp. 18.
16
Ibid, 18.
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The Penal Code in effect in the early 1890’s stated that ‘a man convicted of the unnatural vice of [buggery] shall
for this be subject to deprivation of all rights of status and exile to Siberia. Furthermore, if a Christian, he shall
submit to Church penance at the direction of his spiritual adviser.’ Poznansky, Alexander, Tchaikovsky's Last
Days, Oxford: Clarendon Press, 1996, pp. 1-2.
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managed to speak with him. Perhaps being a part of the upper class in Russia meant you were
excluded from the legislation involving buggery.18 Tchaikovsky’s nervousness on stage as a
conductor truly perplexes me. How can such a genius appear so vulnerable if there is not
something he is desperately trying to keep hidden from the public? Yet, he appears before us and
bares his chest along with his many demons meticulously placed within his music. Perhaps only
specific people can see it…I can see it…I can see it.19
“The concert started with his new Sixth Symphony in B minor. I liked it very much. The
introductory Adagio is very somber and mysterious, and it sounds charming. It transforms into
an Allegro which has beautiful passages. The finale was in the tempo Adagio; it has passages
reminiscent of a funeral service.”20
October 20th, 1893
“Walked about my room. Slept. Tea. In a bad mood. Homesickness and hesitation about the trip.
Was driven almost to despair. Wrote letters. Went to the kitchen. Cards. Supper. Ordered dinner
for the guests.”21
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Alexey Apukhtin “led an openly homosexual life-style, embarrassed by nothing, fearful of nothing, and making
this life-style the butt of his own jokes.” Tchaikovsky and Apukhtin “belonged to the privileged class and so shared
with it the proper standards of political outlook and they were judicious in their behavior, avoiding excess and
using the right measure of discretion, tact, and taste.” Poznansky, Alexander, Tchaikovsky's Last Days, Oxford:
Clarendon Press, 1996, pp. 5-6.
19
“No material evidence exists” of a relationship threatened with exposure. “Any provocation concerning the
composer’s sexual tendencies would seriously affect the prestige and interests of a whole string of powerful
people right to the very summit of governmental hierarchy.” Poznansky, Alexander, Tchaikovsky's Last
Days, Oxford: Clarendon Press, 1996, pp. 8.
20
From the private diary of Grand Duke Konstantin Konstantinovich, a friend of Tchaikovsky and possibly a
homosexual. Poznansky, Alexander, Tchaikovsky's Last Days, Oxford: Clarendon Press, 1996, pp. 52.
21
Arthur is nervous about the trip back to Leipzig, perhaps because of what he may find has happened with Clara.
th
Taken from a diary entry by Tchaikovsky on February 19 , 1886. Tchaikovsky, Pyotr, The Diaries of
Tchaikovsky, Wladimir Lakond, Westport: Greenwood Press, 1945, pp. 51.
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December 13th, 1893
“Disinclined toward the diary more than ever before.”22
“Frightful snowstorm. Was not out at all today.”23 Finished a piano piece in B minor.
Played the cello for several hours. Trying to fill the room with as much noise as possible.
My mind has been lurking in darker places…so confused and torn over Clara’s recent
departure from me…for the flame of an old lover. Yes, the man is beautiful…but he plagues my
mind with music I dare not even submit to paper…surely the gods would set it to flames. And
who am I to blame for this heart ache? What is love but some form of contract…a contract where
both parties admit they will do their best to suppress their selfish motives to do what is needed to
be done. And as it becomes more and more difficult to suppress, you see the clear strain of a
relationship…and its slow, painful death. Then they run off and enter a new contract with
perhaps a former lover, or a new lover…and you become the thoughts they force themselves to
suppress.
March 24th, 1894
“Will I ever complete this diary? Only God himself knows! And how very much I would
like to complete this one also and start still many more. How much there is yet to be done! How
much to be read! How much to learn! I am terribly reluctant to die as yet, even though at times I
imagine that I have lived, oh, so long.”24
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Diary entry by Tchaikovsky written on November 24 , 1886. Tchaikovsky, Pyotr, The Diaries of
Tchaikovsky, Wladimir Lakond, Westport: Greenwood Press, 1945, pp. 139.
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Diary entry by Tchaikovsky written on February 21 , 1886. Ibid, 30.
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From the beginning of Tchaikovsky’s fourth diary. Dated February 1, 1886. Ibid, 45.
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I have stopped public performances. I spend most evenings seeing a woman. Usually a
different woman every few days. I never hear from Clara anymore, as I suspected the return of
her former lover has caused her to change completely and treat me as though I do not exist.
Perhaps if I was a more celebrated composer. Perhaps if I was a master at something, anything. I
suffer from constant mediocrity. How dull.
“How short life is! How many things I would like to do, to think over, to express! One
postpones, imagining that there is still so much time ahead, while death is already beginning to
lie in ambush around the corner.”25
Mahler and I have a great congeniality.26 He is a fine friend and I write to him often. It is
nice to communicate with a man who is not married like me.27 He tells me he is working on his
third symphony. How envious I am of his writing abilities. His works transcend the typical
romantic pattern. It is the closest thing to the music I can hear inside of my head. He will surely
never be forgotten.
April 2nd, 1897
The paper today talked about how it had only been twenty years since the proclamation
of the Second Reich led to the criminalization of homosexual offenses in Germany.28 A dear

25
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Diary entry by Tchaikovsky dated September 21 , 1887. Tchaikovsky, Pyotr, The Diaries of Tchaikovsky, Wladimir
Lakond, Westport: Greenwood Press, 1945, pp. 249.
26
Gustav Mahler (1860-1911), German Romantic composer. Mahler and Arthur meet after a performance of
Mahler’s “Symphony No. 2 in C minor: "Resurrection" (1894) in Vienna.
27
Mahler marries Alma Schindler in 1902.
28
The number of homosexuals in Germany rises from .002% of the population in 1964, to 1.4% in 1869, to 2.2% in
1903. “These estimates appear astonishingly low in light of modern studies, but they nonetheless document the
end of homosexual invisibility.” Sedgwick, Eve. Epistemology of the Closet. Berkeley: University of California Press,
1998, pp. 133.
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friend sent me a novel by a man named Oscar Wilde…apparently he is from England and he was
recently sentenced to prison for engaging in homosexual activity. His words are beautiful.29
“The aim of life is self-development. To realize one’s nature perfectly – that’s what each
of us is here for. People are afraid of themselves nowadays…And yet…I believe that is one man
were to live out his life fully and completely, were to give form to every feeling, expression to
every thought, reality to every dream – I believe that the world would gain such a fresh impulse
of joy that we would forget all the maladies of medievalism, and return to the Hellenic ideal.”30
Ah, loneliness is awfully rewarding, especially since I have begun composing every now
and then. Only on the piano, I have yet abandoned the cello and writing for other instruments.
Perhaps death is lurking…perhaps these are the sounds B heard moments before he
uttered, “Plaudite, amici, comoedia finite est.”31
November 27th, 1899
Finally back in Leipzig. I visited Freud and he handed me a copy of his most recently
published work, “The Interpretation of Dreams.”32 Freud’s delicate wife, Martha, sat in for a few

29

“The defense counsel denounces Dorian Gray as an immoral book, and enough evidence is presented to try
Oscar Wilde for engaging in homosexual activity. After two trials he is sentenced to Wansdworth prison for two
years’ hard labor.” Wilde, Oscar. The Picture of Dorian Gray. Camille Cauti. New York: Barnes & Noble Classics,
1890, pp. xi.
30
Taken from Oscar Wilde’s The Picture of Dorian Gray. Sedgwick, Eve. Epistemology of the Closet. Berkeley:
University of California Press, 1998, pp. 137.
31
“Applaud, friends, the comedy is over.” An old tagline used in many Latin plays. Allegedly some of the final
rd
words of Ludwig van Beethoven right before he died on March 23 , 1826. Morris, Edmund, Beethoven: The
Universal Composer, New York: Atlas Books, 2005, pp. 222.
32
Sigmund Freud’s The Interpretation of Dreams first appears in November of 1899. “Introducing psychoanalysis
to the world; the insights and methods Freud presents in the book are integral to his theory of the unconscious.
The book sells poorly at first and receives a scattering of largely critical reviews, but it is ultimately reprinted many
times.” This is why Freud gives Arthur a copy, rather than Arthur seeing a copy around town. S. Freud, The
Interpretation of Dreams, New York: Barnes & Noble Classics, 1899, pp. xiv.
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moments as I discussed my recent happenings in London. I had become quite fond of seeing
Martha when I came to visit Freud.
I told Freud about my recent frustrations in composing. How the population seem to
dread my very presence and scoff at performances of my work…in fact one music critic had the
audacity to say “We, the English that is, just don’t want Schröder here.”33 Freud and I met last
year and I have been consulting him ever since. The man is brilliant. We often go on long walks
when I come to town. I wish he was had his practice in Leipzig…but I don’t mind the trip to
Vienna.
I must remember to let Mahler know about Freud’s practice. Perhaps it will help a future
marriage.34
December 31st, 1899
I shall be putting a close to this dreaded diary. It, like many of my compositions, deserves
to find its final resting place in my fireplace. I am nearly forty years of age now and I don’t have
much to look back on. It has been a rather painful experience, but that is life, is it not? Just a
series of moments. Here’s to the next series of moments.
One last thought: “To regret the past, to hope in the future, and never to be satisfied with
the present: that is what I spend my whole life doing."35
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This is lifted from a quote by the British music critic, Eric Blom, in reference to Mahler’s music in England. A.
Mahler, Gustav Mahler: Memories and Letters, 2nd ed. Donald Mitchell, New York: The Viking Press, 1969, pp. IX.
34
Alma Mahler was Gustav Mahler’s wife. They met in 1901. G. Mahler does indeed seek Freud out for
consultation in the summer of 1910. A. Mahler, Gustav Mahler: Memories and Letters, 2nd ed. Donald Mitchell,
New York: The Viking Press, 1969, pp. 175.
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Tchaikovsky in a letter to his brother, Anatoly dated March 15 , 1878. Sundkvist, Luis, "Tchaikovsky Famous
Quotes." http://www.tchaikovsky-research.net/en/forum/forum0240.html (accessed December 8, 2010).
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